CULTURE OF SOUND: TRADITIONAL KOREAN MUSIC

GRADES: 4-8 AUTHOR: Rose Marie Duchesneau
SUBJECT: Social Studies, Geography
TIME REQUIRED: One class period

OBJECTIVES.
1. Explore Korean music by listening to the soundsaditional Korean instruments.
2. ldentify instruments as percussion, string, woodlnon brass.
3. Identify American instruments that sound similatraritional Korean instruments.

MATERIALS REQUIRED:
» Computer with internet access or CD of Korean nalsitstruments
* Handout 1: Comparing Musical Instruments (attached)
* Handout 2: Traditional Korean Instruments (attaghed
» Writing materials, markers and chart paper

BACKGROUND:

Most cultures have a musical tradition. The inseuts that create traditional music have many
similarities and differences across cultures. Wérat some of the traditional instruments of

Koreans? What do these instruments sound like? \dthéhese instruments look like? How do

these instruments compare to instruments thatmeeifi America’s musical tradition?

Korea has had a musical tradition since at leastabrth century CE. By the mid-seventeenth
century, official musicians were a part of the day@urt.

Compared to Western music, traditional Korean mimsis a slow and simple tempo. After

Western music was introduced to Korea, Koreans’icaligastes changed to favor quick and
complex sounds, and traditional music has fallenadufavor. Thus for a long time since the

introduction of Western music, traditional musioded to be neglected, seldom appearing on
radio, records, or theaters and concerts. Recehtiyever, traditional music has seen a
resurgence as Koreans re-discover this aspecenfttaritage.

PROCEDURE:

1. Introduce the lesson by asking students to braimstm chart paper the different types of
musical instruments they are familiar with. Askdstats to categorize these instruments
as woodwinds, brass, strings or percussion.

2. Give students Handout 1, which compares Koreanfanerican instruments.

3. Play the CD or internet samples of traditional Karénstruments in each of the
categories. Have students write which Americatrumsent they think it sounds like.

4. Discuss student’s findings and develop patternséden the musical instruments of
Korea and the United States. Ask students whatagities and differences they notice



between the musical instruments. What does theaadisi culture tell us about a people?
Are the sounds of a place important to understantia human geography of that place?
5. Give students Handout 2. Allow time for observasi@md discussion in small groups.

EVALUATION:

In their small groups, have students share thempasison charts. What do they find to be the
same about Korea and American musical instrumefftsa do they find to be different? What
conclusions can they draw about the traditionalimosKorea? Use markers and chart paper to
summarize findings. Have each group present wiegthlve learned to the class.

ENRICHMENT:
Teach students to sing the two traditional Koreamgs listed at the Rice University Web site
below. (These could be presented in a performanaerailticultural event.)

Arirang is a folk song so popular in Korea that it mightdalled the national folk anthem. But
there is no real translation for the word “arirangf's a sort of "fa la la" type word. The other
lyrics have to do with the longing and weary feglof having been jilted by a lover, so this is a
good one for children to sing in Korean, not imsiation.

TheToraji of the second song is a beautiful wildflower. Agable translation is provided on the
Web site listed below. You can sing it in Koreangksh or both.

RESOURCES:
Two Songs to Teach Students:
http://cnx.rice.edu/content/m11632/latest/

Traditional Musical Instruments:
http://park.org/Korea/Pavilions/PublicPavilions/i¢atmage/exit/efol.html

Music and Dance:
http://park.org/Korea/Pavilions/PublicPavilions/i€¢atmage/exit/efo22.html

About Koreahttp://www.koreanculture.org/index.php

The Korean Classical Meditation Musi€D. Myung Sang Records Co. Crown Records Co.



HANDOUT 1: COMPARING MUSICAL INSTRUMENTS

Korean Instrument

Category
(type of instrument)

Similar American Instrumen

Changgu

Taegim andHaegim

Pak

Kwenggwari
and
Ching

Puk

Kayagim
and
Komun’'go

Sogo




HANDOUT 2: TRADITIONAL KOREAN MUSICAL INSTRUMENTS

Changgu

The changguis a drum. It is the most importambstrument ir
traditional Korean music. Originally namguuk the changguwas
originally used to accompany specialized vocalestysuch ap'ansori
However, because of its flexible nature and itgitggwith complex

rhythm, thechanggunow accompanies almost all vocal performances.

Taegim

The taegim is a transverse bamboo flute. A major solo v
instrument, it has been played in almost all type&oreanmusic
since the Silla kingdom (57 BCE-668 CHhis flute has a larg
mouthpiece covered by a very thin reed fiber. ltasy flexible, but
very difficult to play. It is different from eithethe Western flute
which has a small mouthpiece, and the transvetgesfof China
and Japan. As the largest of thansverse wind instruments, |

taegim produces a full, rich tone.

Pak (Clappers)

Thepakis a set of six wooden slatshaped like a foldir
fan, loosely tied together at one end by a thongarat
deerskin.The loose ends are thicker than the bound ¢
This instrument has been in use since the dayshe
Unified Silla period.Upon a signal from the conductor
the court orchestra, one clap of thak starts the musi
three claps bring it to a closk the court dance, it is al:

employed to signal a change both in dance movearal

musical accompaniment.

Kkoaengkwari(Small Gong)

In the farmers' festival music, the lead playsang-sog of this smal
gong produces tones that are both loud and highegister. Thu
mallet used for thé&koaengkwariis thin and longusually made ¢
bamboo or other wood and lacks the cloth or deerskappingof
other gong malletswhich leads it to create a comparatively s
sound.
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Ching (Large Gong)

Thechingis struck with a mallet, the tip of which is wraggpin cloth ol
deerskin. It is heldn the left hand by a gandle and struck with tigét
hand.

Puk

In the past, thepuk the oldest folk instrumenin Korea's
musical traditionwas used to accompany all genres of Ko
music. Because of its dynamic resonance, pls sound he
been compared to the pounding of the earth. gteis usually
placed on the ground when performed. Howevesoime case
thepukis placed on the knee .

Kayagim

Thekayagim is a 12-stringed plu@d zither with movabl
bridges. There are two types kdyagim, which differ in
size, construction and use. The larger vergoassociate
with court and classical ensembles and such musidak

as popkim and pungyu kayagm. The body of th
instrument is made from a single piece of paulowviad
with a slightly convex front: a large rectangulgreaing
allows the sound box to be hollowed out from behind
Stylized ram's horns made from a harder wsodh as re
sandalwood, decorate the lower end of the instranidre
12 strings, which are mads wound raw silk, run fror
pegs beneath the top of the instrument over loved
bridge curved to match the body, across indivi
movable bridges made from hard wood, to loopeds
The smaller instrument is believed to have evolwvethe
nineteenth century to accommodate rapid flurriesaits
in folk music genres such aanjg henceit is often callet
sanjo kayagm.




Komun’go (Six-stringed I nstrument)

In use since 371 BCE, tH&mun’gois an instrument made from six twisted-silk
strings stretched over a soundboard made of paidownod. The backboard
constructed of hard chestnut wood. The second] #mid fourth strings rest di6
graduated frets, the first of which also acts asidge, while the first, fifth and sixi
strings are supported by movable bridges shapectfi&ne’s feetThe fine tuning o
the strings is executed by round wooden pegs abése of the instrument, jt
below the string holder. The first, fifth and sixdtringsmay additionally be tune
by shifting the movable bridges to the left or tighhe player sits crodsgged an:
supports the instrument with his right knee fronfolaeand left knee from behin
The body of the instrument stretches away to thgepls left. The strings are struc
in both a forward and backward motion with a srbalirboo rod at the upper rig
end of instrument. The soundboard of tkémun’go is noble and profand.
Compared with that of thkayagim, which is somewhat femine in timbre, thi
tone of the Kmun’go has been described as masculine.

Sogo(Handle Drum)

- A small drum with a handle, treogois played with a small stic
), ~ . Itis frequently used in the farmers' daneesl sometimes in tt
& % accompaniment of folk songk farmer's music, theogois struck
W J on the first beat of each rhythmic cycle, knowrthes fundamente

o beat. When a number of folk singers are grouped into kEader
and chorus, the leader strikes fugjoon the fundamental beat; t
chorus then follows with the basic rhythmic pattern

4 Saenap(Taepyungsd

The taepyungsostands apart from the rest of the wind instruments
because of its metal body.Has eight holes, two of which are on
back of the instrument. It produces a sound witdmal double reec
piece. Its large, high pitched soundoféen utilized in loud, militar
music..

"~ Haegim

The haegim is a percussive bowting instrument which is ve
= popular in Korea today. Thieaegim is made up of twestrings ant
= played by a bow, with the instrument placed onplager's kneeThe
bow has a string of horse hair and is held by idjet hand.The drumr
of the haegim emits a peculiar, resonant hum that resemblessal
voice. For this reason it has the Korean nicknaarg kang




